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This text offers — to those who
interested — some main knowledge |on
viola, shortly introducing specificit
history, and potentialities, all in order
to value this marvellous instrument
and no longer consider it as Cinderella
(“Cinderella no more”). The author has
the ambition of contributing t
knowing and loving it, and also takes
into consideration the fact that the
viola remained a long time in the
shadows. Associated with the history
of the violin, the viola nearly did not
have its own independent voice. This
instrument  cannot  possess
brilliance and the vivacity of th
violin, but its specific resource is in|a
very expressive sound, that creates a
meaningful contrast in relation with
the other instruments. With the
involving, serious and penetrating
sound of the first and second rope and
that deep sound of the third and the
forth rope, the viola possesses the
mysterious fascination of string
instruments, increased by the doubts
that encircle its history.
There is still much to do, searching
documentary  material not  yet
recovered — a little part in comparispn
with violin, violoncello and contrabass
- in order to clear the origin and the
inventor, to define the ideal format jin
order to obtain the best sound. Today,
at an international level, a remarkable
job of recovery has being made, thanks
to Viola Forschungsgesellschatft,
to the various University Chairs
Musicology and of Musical
Communication (Faculty of Science of
Communication and other Faculties
more specifically dedicated to Art
Music Studies). The book transmity a
strong optimism on the future of the
viola: its perspectives seem to imprgve
from day to day.
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